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Tusts IV - The Artist's Touch 


TuSis means “touched” in Esperanto and this special edition of Dek 
Unu Magazine collects five outstanding examples of the work of artist- 
photographers whose images bear the distinct imprint of each artist’s 
hand. These artists embrace the technical requirements of 
complicated, often stubborn, tools and materials to take on the 
aesthetic challenge of making significant artworks in an environment 
in which everyone has a phone, every phone has a fully-automatic 
camera, and everyone is a “photographer.” 


For the five artists here, it is after the shutter is tripped that the difficult 
work of art-making begins. It is the difficulty itself, of the physical act 
of manipulating materials, of endless time spent experimenting, and of 
confronting the inevitable glitches, that is actually key to their 
creativity and the reward for the struggle. In a scene in which 
iCameras present a pick-list of presets and funky filters to create 
coolpix, TuSis’ photographers plan, produce, and polish their original 
imagery with imagination and intention, making deeply personal, 
profoundly evocative art that delights, amuses, sometimes shocks, 
and always teaches the difference between auto and manual, 
precooked and gourmet, trivial and amazing. TuSis !V combines 
ingredients — snakes and shadows, calculated landscapes, tortoises 
in trees, an underwater moonshot, and a lady in red — to make a rich 
stew, seasoned with invention, and definitely stirred by hand. 


The samples included here are a small fraction of each artist’s work. 
Their words are just a hint of their careers’ narratives. Please use the 
links from the contacts page to visit their websites, social media, 
publications, and exhibitions for the rest of the story. The Esperanto 
word, prokrastigi translates to “linger” in English and it is outstanding 
advice to best enjoy the artists of TuSis /V. 


Catharine Carter 
Artist's Notes 


| have always loved fairy tales, fables and myths and vividly remember my 
father reading Grimm’s Fairy Tales to me as a child. Even at a young age, 
| could feel that there was a life lesson or maybe a roadmap for living 
hidden within the story. Their universal appeal and archetypal characters 
speak to the collective consciousness that unites us as humans. My art- 
work develops as | contemplate and ponder fleeting thoughts, concerns, 
or concepts of the world around me. When an idea becomes embedded 
in my mind, | try to analyze my fascination with it by bringing together 
images that illustrate how it makes me feel. The writings of Carl Jung and 
Joseph Campbell, combined with my love of stories, inspired me to delve 
deeper into my subconscious, explore my internal world and translate 
those thoughts into photomontage images. | try to emulate the warm, 
graphic qualities of antique bookplates and gravures by working in sepia 
tones and adding texture screens. 


Although these images are very personal, | am delighted when my pho- 
tomontages appeal to viewers who might find a different interpretation 
based on their own life experience. 


Open Book 


Shadow 


Mask 


Quantum Leap 


Alchemy 


After completing a Bachelor of Fine Art in painting at the University of 
North Carolina at Chapel Hill, Catharine Carter operated a portrait pho- 
tography studio for 35 years, until she decided to pursue fine art full time. 
She credits the experience of working with clients at the photography stu- 
dio as a great value to her work with models in creating her vision. 


John Manno 
Artist's Notes 


My art takes me into a world that at first sight appears to exist, but then 
reveals itself to deviate from reality and enter a world of fantasies. Facades, 
windows, doors and columns all appear as they might in a real world, but 
their ultimate construct is false. The architectural elements have been as- 
sembled and paired with disparate objects and thereby present an altered 
view of reality. 


Misbegotten Places is a series of photographs that explores the idea of the 
imperfect and surreal. Through the use of dioramas constructed from my 
own photographs, | aim to create lifelike scenes that possess a sense of 
unease and uneasiness. These places, though familiar in appearance, are 
distorted and misbegotten, inviting the viewer to question their own per- 
ceptions of reality. The carefully crafted camera angles and lighting serve 
to heighten this sense of disorientation, drawing the viewer deeper into the 
imagined world of Misbegotten Places. 


Hall of Ashes 


Higher Math 


Pendulum Hall 


The Hall of Clocks 


Time Flies 


John Manno (b. 1951) studied film and photography at Boston University, 
graduating in 1973 with a BA degree. He soon moved to New York where he 
assisted several commercial photographers embarking on his own career in 
1977. For four decades, working from his studio in the Flatiron District, John's 
work for high profile clients has been seen in some of the world’s most pres- 
tigious publications. 


Retired from commercial photography, John continues making images from 
his home in Brooklyn, where he has lived for the past 37 years. His pho- 
tographs have been exhibited in dozens of galleries worldwide. He is the 
founder and director of Decagon Gallery, an online gallery that offers several 
exhibitions a year — most of them are free to enter. 


Judith Rayl 
Artist's Notes 


|!am a photographer of ephemerality and transformation. Through my 
tabletop miniature landscapes, | embrace the material and physical pos- 
sibilities of image making. | transmute ordinary items into novel environ- 
ments, using a three-step process. First, | physically manipulate small 
household objects and assemble them with my own drawings and col- 
lages. Then, | infuse water and a combination of inks into these designed 
arrangements. Finally, | photograph the compositions through my unique 
hand-built lens, creating abstract still-life landscape images. 


These hand-constructed environments manifest the beauty and physicality 
of small items often deemed prosaic or disposable: kitchen tools, textile or 
paper fragments, fallen botanicals, hand-felted dryer lint, feline fur brush- 
ings, and other mundane objects. The images are presented as captured; 
neither post-processing nor filtering is used in any of my work. 


My photography offers a new sense of form and experiential intimacy for 
the viewer. These ethereal stories of place and time evoke the universality 
of emotion: loss, repair, joy. Through my unique photographic process, | 
explore manifestations of our innermost states of being, while simultane- 
ously querying our fractured relationship with the environment. My exami- 
nation of the simultaneous fragility and resilience of Nature finds echoes 
in our fraught relationship with self. 


These unconventional landscape images challenge fixed perceptions of 
reality and invite a journey of awakening. Foregrounding an exploration 
of memory and wonder that is both internal and derived from Nature, my 
work redefines the boundaries of contemporary photography. 


End of the Road 


Smoke Curls to the Sky 


Moonset Over Broken Ground 


Bittersweet 


For You | Will Bloom in Winter 


Judith Rayl is a photographer and poet who discovered her artistic 
identity at age 51. She is driven by expression of the complex simulta- 
neity of human awareness. 


Judith was raised immersed in the deep vulnerabilities of ethnic bias, gen- 
erational trauma, and abuse. She Is a physician and stroke survivor who 
conveys the necessity of art as a vehicle to express grief, while encom- 
passing the possibility of solace and awe. 


Awards include Seattle’s Ethnic Artist Roster, Artists Up Mentoring Schol- 
arship, two consecutive Arts & Humanities Bainbridge Grants, and Cultural 
Arts Foundation NW Grant. Her poetry was featured in Port Angeles Fine 
Art Center's public reading and permanent display. With a recent solo 
show of photography in the City of Auburn gallery series, Judith’s images 
have been chosen for 75 other exhibitions throughout Washington and 
places beyond, including Colorado, Oregon, and North Carolina. Judith’s 
work has been featured in publications with international reach. 


Subhra Bhattacharya 
Artist's Notes 


While the common technique which runs across all of these images Is 
building composites of multiple images, each of them differs from the 
others in idea and theme. 


“The End of the Beginning” is a surrealistic image emphasizing the cycle of 
life and depicts scenes from abandoned and decaying settings alongside 
life springing forth. “A Fairy in a Jar” is a fantasy still life and “Fantasy Gar- 
den” is a very imaginary landscape. “Clones” emphasises the mechanical 
and repetitive nature of modern life and “Liquid Sculpture 1” uses high- 
speed capture to create an abstract vision of water drops. 


The End and the Beginning 


Jar 


iryina 


A Fa 


Fantasy Garden 


= SSE SS SS : <\ 
= = = = SS SS SS N 


Se: 
= SESS 
= SS Ses 
SSS SES ——— 


— — 


= es 
= == — 
—— igs: 
= a ZL 


Clones 


Liquid Sculpture 1 


In both his commercial and his fine art phtography, Subhra Bhattacharya 
likes to visualize emotion in his images and to weave a story with shapes, 
lines, and colors. He looks for the unexpected in the mundane, the in- 
terplay of light and shadow in form. Capturing the emotive moment in- 
spires him. Subhra believes that the purpose of all visual art is to evoke 
an emotional response from the viewer. His art is intentional and he fuses 
multiple disciplines into his work to give rise to a unique perspective. He 
attempts to break through the traditional role of photography, which is 
to tell a story of a place and a time, and to create suggestive and timeless 
feelings in his images. 


Yechiam Gal 
Artist's Notes 


The project from which these images come, “Ludwig Von Siebenburgen 
Memories,” is a unique fictional narrative, a collection of memories of 
Ludwig, whose memories may or may not be the artist's own. The story, set 
in the late 19th and early 20th centuries, unfolds non-linearly, mirroring 
Ludwig's history. Geographically, the narrative spans from Jerusalem to 
Badacin (Badacin) in Transylvania, where Ludwig's family owned a grocery 
store before relocating to Jerusalem. The story takes flight in multiple 
directions, culminating in a fateful end. This unique storytelling approach 
underscores the project's significance and innovative nature. 


Like my other digitally executed works, this piece represents the zenith of 
my lifelong interest in new technology. Ludwig von Siebenburgen is a digi- 
tal mix of literature and images. 


Utilizing the most recent opportunities presented by the availability of 
complex and ever-changing systems, | have aimed to develop a new visual 
and verbal communication grammar. | am, by nature, a storyteller; there- 
fore, my works, though self-referential, carry extravagant fabrications. In 
this way, | can realize the fullest manifestation of the creative process. 
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Yechiam Gal is a conceptual artist and educator living in Hilliard, Ohio, 
where he has his studio. He has been an instructor at several prestigious 
schools, such as the School of Visual Arts in New York City, Camera Ob- 
scura in Tel Aviv, Israel, and, for the past quarter of a century, Pratt In- 
stitute in Brooklyn, New York. With a background spanning over four 
decades, he has worked in numerous capacities within the media pro- 
duction industry. 


Yechiam Gal's artistic pursuits have been marked by a fervent exploration 
of new technology within the realm of modern art. His work, a testament 
to the innovative potential of interdisciplinary media and approaches, 
catalyzes a broader investigation into the creative process. This inter- 
disciplinary approach underscores his versatility and adaptability in the 
ever-evolving art landscape. 


Contact the Artists 


Catharine Carter 
www.catharinecarter.com 
www.facebook.com/catharine.carter.1 
ccarterphoto at gmail dot com 


Yechiam Gal 


www.instagram.com/ygal1949/ 
www.facebook.com/ygal49 ‘3 
www.yechiamgalintellectualproperty.com/home 
vimeo.com/ygal 
www.blurb.com/b/9986068-eugene-studio-new-york-city 
www.magcloud.com/browse/issue/2595664 


Judith Rayl 


https://www.linkedin.com/in/judithrayl/ 
www.instagram.com/judith_rayl_ photography/ 
~ www, judithrayl.com/ 


John Manno 


www.misbegottenplaces.com 

www.johnmanno.com 

www.facebook.com/misbegottenplaces/ 
www.instagram.com/johnmanno 

www.decagongallery.com 

john at johnmanno dot com 


Subhra Bhattacharya 


www.instagram.com/photosensei/ 
www.estbelle.com/ 
subhrakb at gmail dot com 
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